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A.J1. KyyepeHko'
H.A. KoHonnesa?

BnaauMBOCTOKCKWiIA FOCYAAPCTBEHHbIA YHUBEPCUTET 9KOHOMUKM 1 CepBrca
BnapgusocTok. Poccus.

MpUHLMMBI NTPaKTU4ECKOro UCMNoJsib30BaHNs NCNAaHCKOro
TaHua pramMeHko

B naHHON CTaTbe PackpbiBAETCA COOTBETCTBME CTPYKTYPHbLIX 3NIEMEHTOB ¢eH0M?Ha «flyaHae»
dyHKUMAM TaHua pnameHko. BeigeneHbl cneayiolmne BOCeMb OCHOBHbIX $yHKumiA TaHua ¢na-
MEHKO: KpeaTuBHas, actetuyeckas, o6pasosaresibHas, KOMMYHUKATMBHAA, IKCNPECCUBHAS,
dyHKUMS nopaepxaHns Granieckoin Gopmsl, naeHTUPUKaUMoHHan, ncuxoperynupyiouias.
0Ocoboe BHUMaHMe yAenseTca NpakTuiecKkomy pesynsrary, BO3HUKaloLLeMy npu cgomecenmn
[aHHBIX GYHKLMARA 1 ONpeAeneHHbIX 3eMeHTOB peHoMeHa «ayaHae». npaKTMHEf:KMM peaynbrar
fIOHMMAETCH KaK pas3BuTMe ornpeneneHHbIX yMeH!i, HaBblkoB U cnoco6HocTei u?nonnm'enﬂ.
Tak, Ha OCHOBE KpeaTuUBHOM GpyHKLMV TaHLa plaMeHKo akTUBU3UPYETCA TBOPYECKUMA NoTeHUMan
JIMYHOCTY UCNONHUTENS, AcTeTUYecKas GyHKLMs cnocoBeTayeT pasBUTMIO JyXOBHO-3CTETUHECKUX

notpe6BHOCTEN 1 YYBCTBA NPeKpacHoro, obpasoBarensHas dyHKUMA OTBEYaAET 3a paclumMpeHne

Kpyrosopa v 3pyAnLMM B 06nacTy KYSILTYpPbl 1 UCKYCCTBA, GYHKLMS NOAAEPXaHUA (pU3N4ecKoil
$opMbI HanpasnieHa Ha pasBUTME NNACTUKW TeNa U CHATME MbILIEYHbIX 3aXMMOB U T.4. Ha
OCHOBE MHOFONETHUX HabMnIoAeHU ¥ NPaKTUYECKOro OnbiTa aBTOpamm npeanaraeTcs Mogenb
COOTHECEHHOCTU CTPYKTYPHBIX 3IeMeHTOB HEeHOMEHa «yaHAe» U GYHKUMIA TaHua pnaMeHKo.

CTaTbA ONUPAETCS Ha MaTepuan NpeablayLLMX UCCNel0BaHuiA, NPOBeAeHHbIX aBTopamu. B yacT-
HOCTW, UCMONb30BaHbI AaHHLIE MOAEN CTPYKTYPHbIX 3/IEMEHTOB peHOMEHa «ay3HAE», aKLEHTH-
pYIOLLEV NSITb COCTABNSIOLLNX AAHHOTO peHOMeHa: BooGpaxeHue, BIOXHOBEHNE, 3MOLIMOHaNbHAS
oTAayYa, MMNPOBM3aLMS U TpaHc. KpoMe TOro, UCNoNb3YIOTCA peaysibTaThi COLMONOrnYeckoro
MCCNeAOoBaHs MOTUBALIMOHHLIX HaKTOPOB, NOoGYXAaloLWMUX POCCHSIH K UCMONIHEHNIO UCNaHCKOro
TaHua pnameHko. Takum 06pasoM, B CTaTbe TaHel, ¢pnamMeHKo paccMaTpuBaeTCs B Pa3nuyHbIX
aCNeKTax C TO4KM 3pEHNS! e MONIE3HOCTH AIA MHAMBUAYYMA, 4TO OTPaXeHO B MO/, COOTHOCH-
Wieii BbiLLEYKA3aHHbIE 3NeMEHTh peHOMEHa «[lyaHAe» C GYHKLMAMM TaHLa GNaMeHKo, MeroLen
KOHEYHOM LieNbio NPaKTUYeCKnii peaynbTar.

KnioyeBbie cnosa U cnosoco4YyeTaHus: TaHel ¢dnameHKo, anemMeHTbl ¢deHomeHa «ayaHae»,
uMnposusauus, B4OXHOBEHUE, Boo6paxe|-me, 3MOLMOHanbHasA oTaa4a, TpaHe, GyHKUMK TaHua.
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Principles of practical implementation of the flamenco
Spanish dance

The given article reveals the correspondence of the structural elements of the «duende»
phenomenon to the functions of flamenco dance. These eight basic functions have been defined
as follows: creative, esthetic, educational, communicative, expressive, the function of physical
shape keeping, identical and psychorelaxation. A special attention is given to the practical outcome
emerging in the result of combination of the given functions and specific «duende» elements. The
practical outcome is understood as development of specific skills and abilities of a performer.
Thus, the creative function of flamenco dance fosters the extension of creative potential of a
performer, esthetic function contributes to the development of spiritual and esthetic needs and
uplifting sense of beauty, educational function stands for broadening of outlook in terms of culture
and arts, the function of physical shape keeping contributes to the body flection and reducing of
muscular clenches etc. Based on the long-term observation and practical experience the authors

suggest a model of correspondence between structural elements of the «duende» phenomenon
and flamenco dance functions.

The article is based on the material of the previous researches conducted by these authors.
Specifically, it encompasses the data of the «duende» structural model highlighting its five
components: imagination, inspiration, emotional give, improvisation and trans. Also, itisbased on
the results of the sociological research revealing the motivation factors influencing the Russians
to perform flamenco dance. Thus, flamenco dance is viewed from different perspectives in terms
of its usefulness for a person which is reflected in the model of correspondence of the above-

mentioned «duende» elements and flamenco dance functions having certain practical outcome
as its eventual goal.

Keywords: flamenco dance, elements of duende phenomenon, improvisation, inspiration,
imagination, emotional give, trans, dance functions.
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LUEM KyJIETY PHBIX IEHHOCTEH ¥ CBO€0OPa3HOi MOJIE/TBIO COLIMOKYIIBTY PHBIX IIPOLIECCOB,
npoucxoasmuX B 3THOcaX. Co BpemeHeM TaHel TpaHCHOpPMHPOBAIICS B KOMILIEKCHBIH
COLHOKYJIETYPHBIH ()EHOMEH MOBCEJHEBHOCTH C MPHUCYHMMH €My COLIMaJbHBIMH
dynxupsamu. ITposeneHHoe HaMH HcclienOBaH e JAEMOHCTPHPYET, YTO HAPOAHBIM TaHeL]
¢namMeHKo Ha COBpeMEHHOM 3Tarle BBLINOMHSIET BOCEMb OCHOBHBIX GbyHKumii: uaeHTHOH-
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